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Architectural Commentary

The architecture of the courthouse is pure theatre.  The 
various participants' experiences of the building were 
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The imposing Greek Doric portico, quite out of place in 
a small market town, is intended for the members of the 
public.  The entrance to the public galleries is through 
the door under the portico.  This door is not only very 
large but has a false panel above it and tapers to create 
false perspective (photo 2, taken at eye-level).  Inside the 
courtroom, a giant coat of arms is suspended above the 
judge (photo 3, the arms are of George IV).  The public 
are to feel awe and fear at the might and majesty of the 
law, lest they stray from their honest path.

The prisoner passes through an unadorned underground 
brick tunnel, climbing a tight set of steps at the end to 
appear in the middle of the courtroom, through a hole 
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the glare of scrutiny from the public on one side and 
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The judge has comfortable and homely appartments with 
a separate entrance, nicely proportioned, well lit by three 
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Architectural Commentary

It is not just the building's unusual architecture that is 

so interesting and valuable, but also its story over time.  

There is no one point in the building's past that can be 
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back to.  Instead, the many surviving characteristics and 

features of the building, from all stages in its past, should 

be conserved, allowed to be apparent, and made more 

accessible.  No more should be done than is necessary 

and new elements should not overwhelm the old.

This is not to say that the building should not be 

properly repaired and conserved for the future, but a 

thoroughgoing restoration can make a building look 

new, wiping out the sense of age and history.  All should 

be retained and preserved, any work should be done 

carefully and modestly, and no more should be done 

than is necessary.  This was the approach to conservation 

used at Wilton's Music Hall in east London, and the 

outcome has been well received.  At Spilsby, many 

����ȱ��ȱ���ȱ��������ȱę������ȱ���ȱęĴ����ȱ�������ȱ����ȱ��ȱ
Wilton's.

The range of existing spaces in the building are well 

suited to their proposed use with minimal adaptation.  

Some change is essential to provide the functions needed 

for the viability of the project, but these can be kept to 
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simply another chapter in the story of adaptive re-use of 

the building. 


